Britton focuses on what she describes as the major contradiction that characterizes Simon's fiction: the "central conflictual relationship between the visual and the textual" (14) . Since the visible is present in the novels only through verbal description, this tension takes the form of an unstable mixture of two discourses. Accordingly, Britton explores "how Simon's Another point I wish the book had pursued more thoroughly is the specifically masculine quality of vision and desire in Simon's fiction. The visual fantasm produced and desired (or produced through desire) is always a woman, and Britton's analysis of fetishistic substitution and its relation to the visual explicitly assumes that it is "male vision" (115) that we are discussing. In her conclusion, Britton attempts to focus squarely on this issue. She states that "Simon's 'ideas' about women are unambiguously reactionary," and then she goes on to explain that this should not be bothersome because these "ideas" are "so transparently determined by a configuration of half-acknowledged fears and desires" that they cannot be considered objec- 
